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Synopsis: Why is it that Lucy Snowe, the heroine-narrator of Villette,
tells her life story the way she does? Though critics have long been per-
plexed by her ambiguous narrative mode, it can be elucidated by con-
sidering the repetitive descriptions of?fog?in the novel. The?fog?exer-
cises a crucial effect upon Lucy when she starts to live afresh in the
town of Villette and foreshadows her later relationships with Madame
Beck and Monsieur Paul Emanuel, the latter of whom especially helps
her to express her hidden emotions. The?fog,?along with?drizzle,?en-
ables us to recognize her strong aspiration to reject a dungeon-like
world, where a poor orphan girl like her is never allowed to fulfill her
destiny. This paper intends to illustrate how the repeated words of























Here pause: pause at once. There is enough said. Trouble no
quiet, kind heart; leave sunny imaginations hope. Let it be theirs to
conceive the delight of joy born again fresh out of great terror, the
rapture of rescue from peril, the wondrous reprieve from dread, the




























































































One would have thought the child?Paulina Mary Home?had no
mind or life of her own, but must necessarily live, move, and have
her being in another: now that her father was taken from her, she
?? ? ? ? ?
nestled to Graham?Bretton??and seemed to feel by his feelings: to
exist in his existence.?25, underline mine?
???
????????????????????????????????to ex-
























































Somewhat bare, flat, and treeless was the route along which our
journey lay; and slimy canals crept, like half-torpid green snakes,
beside the road; and formal pollard willows edged level fields, tilled
like kitchen-garden beds. The sky too was monotonously gray; the
atmosphere was stagnant and humid; yet amidst all these deaden-
ing influences, my fancy budded fresh and my heart basked in sun-
shine. These feelings, however, were well kept in check by the se-
cret but ceaseless consciousness of anxiety lying in wait on enjoy-
ment, like a tiger crouched in a jungle. . . .
I?Lucy Snowe?had hoped we might reach Villette ere night set
in, and that thus I might escape the deeper embarrassment which
obscurity seems to throw round a first arrival at an unknown
bourne; but, what with our slow progress and long stoppages?what
with a thick fog and small, dense rain?darkness that might almost
be felt, had settled on the city by the time we gained its? the
































He?an English man, who later proves to be John Graham?
moved on, and I?Lucy?followed him, through the darkness and the
???????????????????????? ??
small soaking rain. The Boulevard was all deserted, its path miry,
the water dripping from its trees; the park was black as midnight.
In the double gloom of trees and fog, I could not see my guide; I
could only follow his tread. Not the least fear had I: I believe I
would have followed that frank tread, through continual night, to














Just as I passed a portico, two moustachioed men came suddenly
from behind the pillars; they were smoking cigars, their dress im-
plied pretensions to the rank of gentlemen, but, poor things! they
were very plebeian in soul. They spoke with insolence, and, fast as I
walked, they kept pace with me a long way.?64, italics mine?
?????portico,??pillars,??plebeian??????????????
??????????????????????????????????





































































It was dark when Dr. John handed me from the carriage at
Madame Beck’s door. The lamp above was lit; it rained a November
drizzle, as it had rained all day: the lamplight gleamed on the wet
pavement. Just such a night was it as that on which, not a year
ago, I had first stopped at this very threshold; just similar was the
scene. I remembered the very shapes of the paving-stones which I
had noted with idle eye, while, with a thick-beating heart, I waited
the unclosing of that door at which I stood?a solitary and a suppli-
ant. On that night, too, I had briefly met him who now stood with
me. Had I ever reminded him of that rencontre, or explained it? I
had not, nor ever felt the inclination to do so: it was a pleasant
















????????????????????It?Lucy’s rencontre with John
Graham?was a pleasant thought, laid by in my own mind, but best kept








perious rules, prohibiting under deadly penalties all weak retrospect of


































Still he?M. Paul?scrutinized. The judgment, when it at last
came, was as indefinite as what had gone before it.
?Engage her?Lucy?. If good predominates in that nature, the
action will bring its own reward; if evil?eh bien! ma cousine?Ma-
???????????????????????? ??
dame Back??ce sera toujours une bonne œuvre.?And with a bow
and a?bon soir,?this vague arbiter of my destiny vanished. And ma-
dame did engage me that very night?by God’s blessing I was
spared the necessity of passing forth again into the lonesome,
dreary, hostile street.?67, underline mine?



























??????????????????????????Who are you, Lucy
Snowe?? 307????????????????????????????











?Well done, Lucy Snowe!?cried I to myself??. . . You deemed
yourself a melancholy sober-sides enough! Miss Fanshawe there re-
gards you as a second Diogenes. . . . Dr. John Bretton knows you
only as ‘quiet Lucy’?‘a creature inoffensive as a shadow;’ he has
said, and you have heard him say it: ‘Lucy’s disadvantages spring
from over-gravity in tastes and manner?want of colour in charac-
ter and costume.’ Such are your own and your friends’ impressions;
and behold! there starts up a little man?M. Paul??differing diamet-
rically from all these, roundly charging you with being too airy and
cheery?too volatile and versatile?too flowery and coloury. . . . You
are well habituated to be passed by as a shadow in Life’s sunshine:
it is a new thing to see one testily lifting his hand to screen his
???????????????????????? ??
eyes, because you tease him with an obtrusive ray.??333−34, italics
and underlines mine?
???????????????????????????? ‘quiet
Lucy’?‘a creature inoffensive as a shadow’??????????????




















































And I put down my pen and left her. Left her? No: she would
not be left: powerless to detain me, she rose and followed, close as
my shadow. . . .
I felt it hard that Madame Beck should dog me thus; following
and watching me close; my neck and shoulder shrunk in fever un-
der her breath; I became terribly goaded.
He was approaching ; the semi-circle was almost travelled
round; he came to the last pupil; he turned. But Madame was be-
fore me; she had stepped out suddenly; she seemed to magnify her




































And now the three years are past: M. Emanuel’s return is fixed.
It is Autumn; he is to be with me ere the mists of November come. .
. .
The sun passes the equinox; the days shorten, the leaves grow
sere; but?he is coming.
Frosts appear at night; November has sent his fogs in advance;
the wind takes its autumn moan; but?he is coming.
The skies hang full and dark. . . . I know some signs of the sky;
I have noted them ever since childhood. God, watch that sail! Oh!
guard it!
The wind shifts to the west. Peace, peace, Banshee. . . .
That storm?Banshee?roared frenzied for seven days. It did not













than most queen of palaces??244???????I believe that this life is
























?? ? ? ? ?
I cannot stay; I am still to near old haunts; so close under the dungeon,
I can hear the prisoner moan. This solemn peace is not what I seek, it is
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